MINOR rethinking the narrative

MINOR - rethinking the narrative is an exhibition and a series of talks,
walks, and workshops, initiated by Studio Verter and OMI in Rotterdam,
the Netherlands. The project explores alternative ways of practicing and
thinking about architecture.
The exhibition brings together works by Olivier Goethals, Atelier
Fanelsa, CENTRALA, Ania Molenda, Harriet Rose Morley, Rubén
Dario Kleimeer and Mauricio Freyre. Together they examine and
celebrate the different minor attitudes found in architecture and
adjacent disciplines like film, photography and art.
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MINOR rethinking the narrative

“A minor architect is a minor destructive character,

a tinkerer 					
and hacker,
			

			

journalist
and editor,
alter ego
and subaltern.

But tinkerers may sabotage as well as fix, and willfully take
apart rather than assemble. Hackers may scramble code
as often as decipher it, and editors (to save us from our
wordiness) ruthlessly slice the excess away.
[…]
Interiors proliferate outward; they escape. Objects
proliferate in place; they fragment. For the architect/
subject, to become minor is to exchange focused ambition
for scattered flight and love of masters for that rejection of
master languages with which we began.”

Stoner Jill. Toward a Minor Architecture. Cambridge: MIT Press, 2012. P91
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The project MINOR – rethinking
the narrative takes the book
Toward a Minor Architecture (MIT
Press, 2012) as a starting point.
In the book Jill Stoner proposes
an alternative way of practicing
and thinking about architecture.
Using various references she
constructs a theory of architectural
processes that she calls minor
architecture. Minor architecture
can be understood in opposition
to major architecture; central is not
an escape from the major but an
undermining of the dominant order
from within.

instead of focusing on the singular
architectural object, that embraces
incompleteness and imperfection
as a quality, that turns usual
authorship inside out and that
encourages us to enhance and
embrace that which already exists.

In four chapters Stoner traces
major architecture through
its prevalent architectural
mythologies and then
deconstructs each of them
carefully. The Myth of the Interior
deals with architecture’s obsession
with interiority and permanence.
The Myth of the Object describes
the perceived autonomy of the
building-object and its function
as a commodity and currency in
today’s society. The Myth of the
Subject denounces architecture’s
celebration of the individual
rather than the collective. Lastly,
The Myth of Nature deals with
mythologized nature, nature as
something ‘other’ from the built
environment, something ‘out there’.
In dissecting these myths Stoner
offers an alternative view on
the architectural practice that
engages all that has been built
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major / MINOR
The impact of accelerating
and expanding market-driven
developments is becoming more
visible everyday. The cult of
endless growth is intimately linked
to the ecological devastation,
climate change and housing
crises we are facing today. As
we continue to design and build
for profit we continue on a path
towards a precarious future. It is
clear that we need to rethink the
narrative and rearticulate the way
we go about making our cities.
Market-led economic development
results in developer-led
architecture and planning. With
design-build contracts and publicprivate partnerships, power is
transferred to businesses and
developers. When the corporate
takes charge of the urban,
public space is privatized and
the realization of amenities and
spaces depends on whether or
not they will produce a profit.
Housing is becoming a luxury only
affordable to some while public
space is increasingly privatized
or ‘protected’ from public use.
Rotterdam is a prime example,
a city in service of constant
economic growth. Economic
expansion is equated to progress
and prosperity and real estate
development is considered a
prime indicator of growth and
generator of profit. In a competitive
city architecture has to produce
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endlessly flexible environments,
touting freedom, spontaneity and
innovation, or reassuring visions
of the past. The market is the
final arbiter of freedom and the
ability to follow the market – to
remove all constraints – becomes
the final goal. Architecture and
the city need to be branded and
marketed, explained in terms of
profit. Attractive images boast new
concepts that sell houses without
kitchens as ‘the new communal
living’ and for-rent shared office
spaces as ‘creative incubators’.
The major language of architecture
is the result of a culture that is
dominated by an unwavering
faith in the market. Architecture
is understood as permanent
enclosure, static objects that resist
change and contingencies. The
building-object is a commodity
and functions as a currency. We
live in a culture that celebrates the
architect as an individual author
and that considers nature and
culture opposites.
The way out is not linear, there are
multiple exits. Minor architecture
is nebulous, a blurry concept. It
emerges within major architecture
and flourishes right there, within
the existing, inside the buildings
we’ve already made. Minor
architects deconstruct what has
been constructed, they celebrate
contingencies and embrace the
instability of time. They imagine a
life in the landscape of capitalist
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ruins, incited by collective desires.
To be minor is to interrupt and
resist the reckless belief in constant
progress and to advance narratives
that focus on interdependency and
multiplicity instead.
With MINOR we want to bring
together the different minor
attitudes found in architecture
and related disciplines like film,
photography and art, to explore
how theory can become practice.
The exhibition highlights personal
methodologies, processes and
approaches. Like messages from
the underground they show us
a different way of practicing and
thinking about architecture.
MINOR does not point to one
direction, there is no one way
forward. A constellation of
practices show partial and
incomplete visions, multiple exits,
different ways of working within
major architecture’s legacies.
Boundaries between private
and public, nature and culture,
interior and exterior are blurred
and spaces become incomplete,
imperfect and indeterminate.
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“Political and economic powers set forth conditions of
complicity in which major architectures are made. But once
made, buildings can be challenged to relinquish their share
in this complicity. Though appearing to reside comfortably
within the
language of the
majority, buildings
may provide a
medium within
which a minor
architecture might
be situated. In this
context, a minor
architecture will
operate both upon
architecture’s
grammatical
constructions of
(virtual) power
and within its
physical, material
form. Thus might
an ornate theater
be transformed
into a utilitarian
parking garage,
or half-finished
corporate tower
be taken hostage
as a vertical favela.
In these and other
instances, powerful forces arise in response to vacancy—
not just in the form of empty rooms adapted for reuse,
but through an encoding of these vacant spaces, and a
subversion of major architecture’s prevailing myths. As we
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begin to investigate what minor architecture might mean,
we must be prepared for its precise nature to elude
capture. It rejects a definite article, divides and branches
toward multiplicity. So let us shift to the plural. In their
deceptively simple
spatial strategies
and in their
many guises as
intensely complex
theoretical
constructions,
minor
architectures
will alter and
dematerialize
the constructed
world. They will
be necessarily
ephemeral, slip
through cracks
of Euclidean
convention, and
pay no heed to the
idea of the formal.
Form will tend to
dissipate; material
will give way to
immaterial. Three
dimensions may
become two, then
two become one:
a line. The subtle aesthetic within these spaces will likely
evade even the trained eye of an architectural photographer,
though a canny journalist may be able to track the intricate
relations of its existence, which are wrapped up in time.”

Stoner Jill. Toward a Minor Architecture. Cambridge: MIT Press, 2012. P2
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The project is organized around four themes that provide a
framework for the different approaches. Each of the themes
is a reaction to one of the architecture myths as formulated
by Jill Stoner in Toward a Minor Architecture. Each minor
practice might have a different focus, at the same time there
is a lot of overlap and common ground. The themes are not
rigid categories, rather possible entry points into the topic of
minor architecture.

Themes
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Impermanence (the myth of the interior)

Architecture is obsessed with interiority and permanence, with
enclosure and unchanging form. Impermanence concerns
approaches that turn against static architecture and closed
formal principles.
Keywords
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transformation, change,
contingent, and fragile
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Space not form (the myth of the object)

In today’s society the building-object functions as a
commodity and currency. Challenging this means to move
away from the closed identity of the building-object, central is
space not form.
Keywords

incompleteness, immanence,
and imperfection

Themes
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Shifting authorship (the myth of the object)

Architecture celebrates individuals not the collective. When
we shift usual authorship and deconstruct the architectsubject the design process reflects not one but many
identities.
Keywords
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collective, shared authorship,
and collaborative practices
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Integrated ecologies (the myth of nature)

The conceptual split between nature and culture has caused
nature to be understood as something ‘other’ from the built
environment, something ‘out there’. Thinking in integrated
ecologies we consider everything that is there, everything that
has already been built or not been built as a natural resource
Keywords

re-territorialization, porous, and
accidental ecologies

Themes

19

20

MINOR rethinking the narrative

Lines of
force may
resist enclosure
(interiority) and
become lines of
flight. They may
reject image,
weight, and
solidity, causing
volumes (objects) to
shatter.
The force of
collective desire
may displace
some perceived
authority (subject)
from its central
position of power.
The constructions
of culture may
be repositioned as a
primal (natural) landscape.

Stoner Jill. Toward a Minor Architecture. Cambridge: MIT Press, 2012. P10-11
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Olivier Goethals
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ACCEPT CHANGE, 2016, mobile concrete
flag-base and textile flag. Photo: Michiel De
Cleene.

IMG
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ACCEPT CHANGE, 2016, pen and
watercolour on paper.

IMG
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ACCEPT CHANGE, 2016, mobile concrete
flag-base and textile flag. Photo: Michiel De
Cleene.

IMG

04

EYEDROP, 2020, installation view. Photo:
Michiel De Cleene.
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All good things serve space. In
architecture, the walls are at the
service of the space in between
those walls. In drawings, lines
are related to one another by
the surface between those lines.
Similarly, the stillness between
sounds is essential for the
understanding of spoken language
and the appreciation of music.

empathy; because the act of
creating itself is rooted in a spacelike emptiness. True creative action
is never an expression of one’s
personal thoughts; it flows from
the impersonal depth through the
space in between those thoughts.
Like breathing, creative action
happens.

My practice revolves a lot around
spatial interventions. They are
mostly self-built structures which
relate directly to the existing built
environment. The object of interest
hence becomes the redefined,
charged space between the new
and the given. I aim to maximize
the potential of space by creating
open environments for future
use; new stages for prospective
happenings.
Hereby, I focus on increasing the
awareness of visitors, to enhance
their presence as observers in
the here and now. Sentiency, the
sensory ability of organisms or
agents to feel and to experience
the environment, is a very specific
spatial quality. The treatment of
space is then of major significance
to bring sentient beings closer to
being, to consciousness itself. In
this, the (art)world functions as the
playful place of spatial experiment.
True creative action has in its core
a spatial-temporal element. A
creative action can be understood
as a causal expression of spatial

Contributors Olivier Goethals
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Atelier Fanelsa

IMG
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Zara Pfeifer, Four Seasons Gerswalde,
2021, photograph.

IMG
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Zara Pfeifer, Four Seasons Gerswalde,
2021, photograph.

IMG
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Zara Pfeifer, Four Seasons Gerswalde,
2021, photograph.
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Places of Rural Practice
The countryside is a place that
generates patterns of life, work,
and production. For us it is
important to understand a specific
local context through observing
and analysing universal patterns
that are also found in other
places. New buildings should
be minimised, and continued
building within existing building
stock should be favoured. It should
become standard that when we do
build, we use regional, natural and
renewable materials. The notion of
seasons and size is very important
for designing a building that can
become a breathing organism of
possibilities, rather than a fixed set
of predefined rooms.
As architects, we see ourselves
not simply designing objects and
buildings but designing processes
in the field of architecture. In this
way, we try to step out of the
traditional object-focused approach
in architecture. Approaching with
an understanding towards care
can help us to investigate the
interconnected relationships of
humans, technology, and space.
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CENTRALA

IMG
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Aquatic Plant Pot, 2018-ongoing, historical
photograph.
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Aquatic Plant Pot, 2018-ongoing, installation
view. Photo: Weronika Wysocka.
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Artisanal urban microclimates,
2021-ongoing, microclimatic walk. Photo:
Simone De Iacobis.
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The Clothed Home: Tuning Into The
Seasonal Imagination, 2021-2022,
installation view. Photo: Michał Matejko.
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CENTRALA’s projects are rarely
coincidental. Together, they
compose wider work threads—
composite concepts that have
been formed, developed and
evolved over the years.

Gravity, light, wind, or water are
here understood as components
of architectural designs. Integrated
into our architectural toolbox, they
co-create our projects.

We believe that, in order to include
architecture in ongoing discussions
on the complex life trajectory of
the planet and its natural cycles,
we need to constantly stretch our
imagination: revise extant ideas
and create new ones. Structuring
our work along conceptual lines
helps us see architecture in its
multiple facets—and, by careful
observation, step by step, reveal
its complex relations with the world
that permeates it.
Initiated with an exhibition under
the same title presented in the
Polish Pavilion at La Biennale di
Venezia in 2018, Amplifying Nature
gathers projects that look at the
interference of architecture and
different natural phenomena.
We want to show how between
the dependent weakening and
strengthening signals in natural
phenomena, there appears a whole
spectrum of processes relevant
to creation of architecture. We
want to tell about an architecture
that is defined as a trigger for
our imagination, a construction
that enables us to communicate
beyond the human scale but on the
scale of the planet.
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Ania Molenda
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Extract Editing Architecture, 2022, text.
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Extract Editing Architecture, 2022, text.
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Editing Architecture
“If we knew what is was we were
doing, it wouldn’t be called
research, would it?”
– Albert Einstein
A minor architect is a destructive
character, a journalist, and editor
who may sabotage as well as fix
by willfully taking apart in order
to re-assemble. To be minor is to
exchange a focused ambition for
scattered flight, and love of masters
for rejection of their languages.
It is to ruthlessly cut through the
sediment of conventions to create
new vocabularies, with more space
for questions, for not knowing, and
for the in-between.
What does it mean when the
design process becomes an
editorial one, defined by the
blurred mix of identities of ‘being
many’? When it’s focused on
making other voices heard, and
on making slight changes and
suggestions rather than total
designs?
If I am a minor architect, it may
be in the fact that I am longing
for architecture that is fragile,
vulnerable, and difficult to grasp.
A caring architecture that breaks
through its own silo and connects
with other forms of knowing. A
practice rather than a discipline
defined by interdependence, not
individualism and ego.
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37

12
A very incomplete bibliography and a list
of those from whom I have borrowed, from
whom I have been learning and who inspired me:

Adam Curtis
Ajit Niranjan

Alain Badiou
Alex Foti

Andrea Brighenti
Andreas Ruby
Anna Tsing

Annaïk Deceuninck
Anthony Giddens
ARGUS

Arturo Escobar

Margaret M. Barbour and Dalia Nassar,
Rooted, in: Aeon, available online at: aeon.
co/essays/what-can-an-embodied-historyof-trees-teach-us-about-life?
Emanuele Coccia, The Life of Plants: A
Metaphysics of Mixture
Leanne Wijnsma, “Dirt”, in: I See That I See
What You Don’t See
Jason W Moore, Capitalism in the Web of
Life: Ecology and the Accumulation of Capital
Silvia Federici, “Feminism and the Politics
of the Commons in an Era of Primitive Accumulation”, in: More-than-Human, Andrés
Jacque, Marina Otero Verzier, Lucia Pietroiusti (eds.)
Penn Institute for Urban Research (PennIUR), Hotspot Cities; Identifying Peri-Urban
Hotspots, available online at: penniur.upenn.edu/uploads/media/Weller.pdf
Edouard Glissant in Friends and Enemies:
The Scribal Politics of Post/Colonial Literature (Postcolonialism Across the Disciplines
LUP), 2008: 336-337.

Athens Wireless

Edouard Glissant, Poetics of Relation, Ann
Arbor: University of Michigan Press, 2010.

bell hooks

Stephen Grabow, Christopher Alexander:
The Search for a New Paradigm in Architecture, Oriel Press, Boston, 1983, p.46

Metropolitan Network
Bernard Tschumi
Bethan Bell

Mike Crang, Stephen Graham, ‘Sentient Cities: Ambient Intelligence and the politics of
Urban Space’, in Information, Communication & Society 10, 6, Routledge, (2007), pp.
801-2

Brian Ladd

Henri Bergson, Creative Evolution, tr. Arthur
Mitchell, New York: Dover, 1998 [1911], p.
232

Bradley L Garrett
Brian Massumi

Christine Boyer

Cristina Ampatzidou
Dalia Nassar

David Crowley
David Harvey

Deborah Hauptmann
Dirk van den Heuvel
Douglas Coupland
Edouard Glissant
Elinor Ostrom

Timothy Morton quoted in: Alex Blasdel, ‘A
reckoning for our species’: the philosopher
prophet of the Anthropocene, The Guardian,
15 June 2017, available online at: https://
www.theguardian.com/world/2017/jun/15/
timothy-morton-anthropocene-philosopher
Jack Shenker, Revealed: the insidious
creep of pseudo-public space in London,
The Guardian, 14 July 2017, available
online at: https://www.theguardian.com/
cities/2017/jul/24/revealed-pseudo-public-space-pops-london-investigation-map,
accessed 31 August 2018
Bradley L Garrett, These squares are our
squares: be angry about the privatisation of
public space, The Guardian, 25 July 2017,
available online at: https://www.theguardian.
com/cities/2017/jul/25/squares-angry-privatisation-public-space, accessed 31 August
2018

Ellen Zoete

Willem Schinkel in an interview with Ania
Molenda for UrgentCity, available online at:
http://urgentcity.eu/work/willem-schinkel/,
accessed 31 August 2018

Erik Olin Wright

Adam Curtis in an interview with Loney Abrams, Individualism cannot
lead to political change, P2P Foundation, available online at: https://blog.
p2pfoundation.net/individualism-cannot-lead-political-change/2016/12/16, accessed 31 August 2018

Emanuele Coccia
Ethel Baraona Pohl
Evan Rawn

Evgeny Morozov
Felicity D. Scott
Félix Guattari

Francien van Westrenen
Franco ‘Bifo’ Berardi
Franz Kafka

Geert Lovink

Gianpiero Venturini

Gilles Deleuze

Hannah Arendt

Hans Ulrich Obrist

Haris Cheizanoglou
Henri Bergson

Henri Lefebvre
Inte Gloerich

Jack Shenker
Jane Jacobs

Jason W Moore

Jean Baurdillard

38

blocks’, BBC News, 16 June 2017, available cal affairs through e-websites: The case of
online at: http://www.bbc.com/news/uk-en- Spanish municipalities”, International Jourgland-40290158, accessed on 18 July 2017 nal of Information Management 32, 2012,
pp. 469-478.

“David Cameron launches Tories’ ‘big society’ plan.” BBC News. 07 19, 2010. http://
A. Checcini and P. Rizzi, “Is urban gaming
www.bbc.com/news/uk-10680062 (acsimulation useful?”, Simulation and Gaming, cessed 12 15, 2016).
available online at: https://www.theguardian. 32(4), 2001, pp. 507-521
Guell, Nuria. Displaced Legal Application
Chronology of City Building Videogames
#1: Fractional Reserveoffers. 2011. http://
(wikipedia entry) Retrieved 14/03/2013,
www.nuriaguell.net/projects/12.html (achttp://en.wikipedia.org/wiki/Chronology_of_ cessed 11 13, 2016). —. How to Expropricity-building_video_games
ate Money from Banks. 2011. http://www.
nuriaguell.net/projects/12/How%20to%20
expropriate%20money%20from%20the%20
trieved 04/03/2013, http://communityplanit. banks_nuria%20guell.pdf (accessed 11 13,
The Independent, 14 June 2016, availorg
able online at: https://www.independent.
2016).
C. S. Dempwolf andL. W. Lyles,“The uses of
co.uk/news/uk/home-news/grenfell-towersocial network analysis in planning: A review Giddens, Anthony. Modernity and Self-Idenof the literature”, The Journal of Planning
tity - Self and Society in the Late Modern
west-a7789951.html, accessed on 18 July
Literature, 2011R. Duke,“A personal perAge. Stanford, CA: Stanford University
2017
spective on the evolution of gaming”. SimPress, 1991.
ulation & Gaming: An Interdisciplinary Jour- Haque, Usman. “What is a city that it would
Oscar Williams-Grut, ‘There are alnal, 31, 2000, pp. 79-85.
be ‘smart’?, .” Volume #34: City in a Box,
most 20,000 ‘ghost’ homes sitting emp2012.
ty in London’, Business Insider Ned20/02/2013, http://giveaminute.info
erland, 21 April 2017, available online
Harvey, David. Rebel Cities, From the Right
at: https://www.businessinsider.nl/propto the City to the Urban Revolution. London,
erty-partner-20000-ghost-homes-sitNew York: Verso, 2013.
trieved 15/03/2013, http://www.impossibleting-empty-in-london-2017-4/?internationliving.com
al=true&r=UK, accessed on 18 July 2017
Keefe, Stephen. “This Canadian Artist Halted Pipeline Development by Copyrighting
J. Jacobs, Death and Life of great American His Land as a Work of Art.” Vice. 11 06,
Robert Booth and Calla Wahlquist, ‘Grenfell Tower residents say managers “brushed Cities, Random House, 1961
2015. http://www.vice.com/read/this-canaJ. Krausse and C. Lichtenstein, (editors),
dian-artist-halted-pipeline-development-by14 June 2017, available online at: https://
“Your Private Sky: R. Buckminster Fuller”,
copyrighting-his-land-as-a-work-of-art-983
www.theguardian.com/uk-news/2017/jun/14/ Lars Müller Publishers, 1999
(accessed 11 29, 2016).
er-residents-in-2012, accessed on 18 July
P. Levy, “Collective Intelligence: ManNetwork, Athens Wireless Metropolitan. Ath2017
kind’s emerging world in Cyberspace”, Ba- ens Wireless Metropolitan Network. 2016.
sic Books, 1999, (original work published
http://www.awmn.net/ (accessed 11 12,
Ed Vulliamy, ‘Apartheid London: social
1995).
2016).
cleansing ruined the minestrone streets I
grew up in’, The Guardian, June 18 2017,
J. McDermott, Using The New Sim City, 6
Niranjan, Ajit. “How a €19bn model city
available online: https://www.theguardian.
Urban Planners Battle For Bragging Rights, has changed Austria’s attitude to protest.”
com/uk-news/2017/jun/17/apartheid-not2013, [online] Retrieved 07/03/2013, http:// The Guardian. 11 11, 2014. http://www.
ting-hill-grenfell-tower-development-sowww.fastcoexist.com/1681515/using-thetheguardian.com/cities/2014/nov/11/hypocial-cleansing, accessed on 18 July 2017
new-sim-city-6-urban-planners-battle-fortopia-19bn-model-city-changed-austria-attibragging-rights#4
tude-protest (accessed 11 15, 2016).
“Transgression induces new articulations between inside and outside, between J. McGonigal,“Gaming can make a betMetropoliz. project website. http://www.
concept and experience. (…) it means
ter world”, 2010, [online lecture], Retrieved spacemetropoliz.com/ (accessed 12 11,
overcoming unacceptable prevalences”.09/03/2013, http://www.iftf.org/our-work/
2016).
Tschumi Bernard, Architecture and Transpeople-technology/games/jane-mcgonigression, in: Architecture and Disjunction,
gal-at-ted/
Obrist, Hans Ulrich. “In conversation with
(MIT Press, 1996)
T. McPhearson, “Vacant land in cities
sation-with-antonio-negri/ (accessed 1 7,
Henri Lefebvre, The Production of Space
could provide important social and eco2013).
10/03/2013, http://www.thenatureofciTschumi Bernard, Architecture and Transties.com/2012/08/21/vacant-land-in-citSassen, Saskia. “The Participation of States
gression, in: Architecture and Disjunction,
ies-could-provide-important-social-and-eco- and Citizens in Global Governance.” Indi(MIT Press, 1996)
ana Journal of Global Legal Studies (Symposium - Globalization and Governance) 10,
Charalampos Cheizanoglou, In between
no. 5 (2003).
Symbilosms and Social Constructions,
trieved 15/03/2013, http://www.meanhttp://harisheiz.wordpress.com/
whilespace.com
Scott, D. Felicity. “Architecture or Techno-Utopia.” Grey Room, 2001: 112-126.
Harvey David, The Condition of Postmodernity – An Enquiry into the Origins of Cultural
Skid-Robot. Skid-Robot. http://www.skid-roChange, (Cambridge: Blackwell Publishers, 10/03/2013, https://neighborland.com/
bot.com (accessed 12 12, 2016).
1990), p. 239
Stanek Łukasz, The Instrumental Use of
14/03/2013, https://popularise.com/
Rydin, Yvonne. “The enabling Local State
Representations of Space in the Practices
and Urban Development: Resources, Rhetof Production of Space in a Postcommunist
oric and Planning in East London.” Urban
the Urban – Techno-genesis and the Urban
Studies 35, no. 2 (1998): 175-191.
Image, (Rotterdam: 010 Publishers, 2003),
E. Seltzer andD. Mahmoudi, “Citizen partic- Rawn, Evan. “”Hypotopia”: Architecture as
p.285
ipation, open innovation and crouwdsourc- a vehicle for Political Action.” ArchDaily. 11
ing: Challenges and opportunities for plan- 17, 2014. http://www.archdaily.com/568263/
Baal-Teshuva Jacob (ed.)., Christo – the
ning”, Journal of Planning Literature 28(1), hypotopia-architecture-as-a-vehicle-for-politReichstag and Urban Projects, (Mu2012, pp.3-18
nich-New York :Prestel, 1993), p.16
ical-action/ (accessed 11 16, 2016).
Baurdillard Jean, Simulacra and Simulations: Disneyland, p.485

Invasion of the Web Amateurs. By: Levy,
Steven, Newsweek, 00289604, 03/26/2007, Ladd Brian, The Ghosts of Berlin – Confronting German History in the Urban LandVol. 149, Issue 13
scape, (Chicago University Press, 1997),
p.192
Max Risselada and Dirk van den Heuvel,
eds., Team 10 1953-81 (Rotterdam: NAI,
Bauman Zygmunt, Płynna Nowoczesność,
2005)
Translated by Tomasz Kunz, Original title:
David Crowley, Paris or Moscow? Warsaw Liquid Modernity, (Kraków: Wydawnictwo Literackie, 2006)
Architects and the Image of the Modern
City in the 1950s, online at: http://faktograBoyer Christine, The City of Collective Memsaw-architects-and-the-image-of-the-mod- ory – Its Historical Imagery and Architecturern-city-in-the-1950s/, Accessed on July 30, al Entertainments, (Cambridge, Massachu2014
setts: The MIT Press, 1994), p.492
Umberto Eco, The Open Work (Harvard
University Press, Cambridge, Massachusetts, 1989), p.9

munication & Society 10, no. 6 (2007): 789817.

14/03/2013, http://www.yoursqft.com/
B. Stone, “Why Obvious Invested in Neighborland”, [online] Retrieved 15/03/2013
http://obvious.com/neighborland.html

“Troonrede 2013.” Rijksoverheid.nl. 09 13,
2013. https://www.rijksoverheid.nl/documenten/toespraken/2013/09/17/troonrede-2013 (accessed 12 15, 2016).
Tschumi Bernard, Architecture and Transgression, in: Architecture and Disjunction,
(MIT Press, 1996))

M. Thompson,“The Top 25 Facebook
Games of October 2012”, 1st Oct 2012,
[online] Retrieved 07/03/2013, http://www.
Judith Butler, Notes Toward a Performative
insidesocialgames.com/2012/10/01/the-top- Theory of Assembly
25-facebook-games-of-october-2012/
Judith Butler, Bodies in Alliance, online at:
A. Van Herzele, “Local knowledge in action: http://www.eipcp.net/transversal/1011/butler/
Valuing nonprofessional reasoning in the
en
planning process”, Journal of Planning Education and Research 24(2), 2004, pp. 197– Entertainments, (Cambridge, Massachu212.
setts: The MIT Press, 1994),

De Certeau Michael, The Practice of Everyday Life, (Los Angeles: University of Califor15/03/2013] http://www.verbeterdebuurt.
nia Press, 1988), p.179

Psychology Lexicon, https://www.psychology-lexicon.com/cms/glossary/49-glossary-p/
14679-principle-of-the-heterogony-of-ends.
html

ARGUS, Night of Philosophy: AboutUs, #08, Boyer Christine, The City of Collective MemJune 2017
ory – Its Historical Imagery and Architectural Entertainments, (Cambridge, MassachuOwen Whooley, ‘Collective Identity’, Black- setts: The MIT Press, 1994), p.375
well Encyclopedia of Sociology, George
Ritzer (ed.), 2007, available online at:
Benjamin Walter, Quoted by Abbas, On fashttp://www.blackwellreference.com/pubcination, p.44, from: Boyer Christine, The
lic/tocnode?id=g9781405124331_chunk_
City of Collective Memory – Its Historical
g97814051243319_ss1-66, accessed on 18 Imagery and Architectural Entertainments,
July 2017
(Cambridge, Massachusetts: The MIT
Press, 1994), p.485
Yulya Besplenennova, in an interview by Gianpiero Venturini for UrgentCity, available
D. Brabham, “Crowdsourcing the public
online at: http://urgentcity.eu/work/yulya-be- participation process for planning projects”,
splemennova, accessed on 18 July 2017,
Planning Theory 8, 2009, pp. 242-62

United Nations Human Settlements Programme. “The Challenge of Slums: Global
Report on Human Settlements.” 2003. http:// Wilhelm Max Wundt, Outlines of Psycholmirror.unhabitat.org/pmss/listItemDetails.
ogy, p. 327, online at: https://psychcentral.
aspx?publicationID=1156&AspxAutoDetect- com/classics/Wundt/Outlines/sec24.htm
CookieSupport=1 (accessed 12 10, 2016).
Franco ‘Bifo’ Berardi. “Futurability: The Age
of Impotence and the Horizon of Possibility.”
Guide to the Common. New York: New York
Press, 2010.
Schouwburgplein: The Public Domain in
Practice, in: The City as Interface, p. 119
Brighenti, Andrea Mubi. “New Media and
the Prolongations of Urban Environments: A Andreas Ruby, The Invisible Monument,
Territoriologic Point of View.” Urban Studies in: 51n4e, Falma Fshazi, Stefano Graziani:
49, no. 2 (2010): 1-16.
How Things Meet, Art Paper Editions, 2016

Damian Tambini, The Guardian, 18 November 2016, available online at: https://
www.theguardian.com/commentisfree/2016/
nov/18/robopolitics-social-media-traditional-media-dead-brexit-trump, accessed on 18
July 2017

R. J. Burby, “Making Plans that Matter: Citizen involvement and government action”,
Journal of the American Planning Association 69(1), 2003, pp. 33–49

Contiu, Diana. “The Architecture of Protest.” Michał Murawski, Ewa Klekot (tł.), KomTADxViennaSalon. 2014. https://www.you- pleks Pałacu: Życie społeczne stalinowskietube.com/watch?v=z-hQxbfPVeU (accessed go wieżowca w kapitalistycznej Warszawie,
11 15, 2016).
Muzeum Warszawy, Warszawa, 2015

J. G. Cegarra-Navarro, J. R. Cordoba
Pachon and J. L. Moreno Cegarra, “E-government and citizen’s engagement with lo-

Crang, Mike, and Stephen Graham. “SenJean Baudrillard, Sheila Glaser (trans.),
tient Cities: Ambient Intelligence and the
Simulacra and Simulation, University of
Politics of Urban Space.” Information, Com- Michigan Press

MINOR rethinking the narrative

Judith Butler

Katía Truijen

Keller Easterling
Kobas Laksa

Leanne Wijnsma

Manuel DeLanda

Margaret M. Barbou
Maria Hlavajova
Max Risselada
Metropoliz

Michael De Certeau
Michael Speaks

Michał Murawski
Michel Bouwens
Mike Crang

Miron Bialoszewski
Neil Leach

Nuria Guell

Oscar Williams-Grut
Oskar Hansen

Owen Whooley

Penn Institute for Urban
Research

Richard Senett
Robert Booth

Robin Wall Kimmerer
Rosi Braidotti

Rutger Bregman
Ruth Catlow
RYBN

Saskia Pouwels
Saskia Sassen
Shumon Basar
Silvia Federici
Skid-Robot

Stanek Łukasz
Stanislaw Lem

Stephen Grabow

Stephen Graham
Stephen Keefe
Steven Levy

Thomas Piketty
Diana Contiu

Timothy Morton
Umberto Eco

United Nations Human

Settlements Programme
Usman Haque
Vinay Gupta

Walter Benjamin

Wilhelm Max Wundt
Willem Schinkel
Winy Maas

Yulya Besplenennova
Yvonne Rydin

Zygmunt Bauman

13

Contributors Ania Molenda

39

Harriet Rose Morley
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Image taken from a workbook from Sheila
Morley’s personal Archive (My Mother).
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Harriet explaining a stick welder. Photo:
Olga Micińska
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Bo and Cecile grinding. Photo: Olga
Micińska
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Hard Work, Soft Work
Hard Work, Soft Work (2022–
ongoing) is an iteration of Harriet
Rose Morley’s long-term research
looking into feminist collective
working methodologies through
the lens of technical craft-based
pedagogy and production-based
labour within the arts. For MINOR,
Morley is showing fragments and
moments taken from the working
process of recent collaborative
building workshops. The images
and drawings are taken from a
number of workshops, including
most recently with the initiative
‘The Building Institute’ founded
by artist and woodworker Olga
Micińiska. Including drawings and
images made and taken by Mathild
Clerc-Verhoeven, Cecile Hübner,
Chloé Sapelkine, Gersande
Schellinx and Bo Wielders, the
posters share an insight in the
inclusive workspaces these
collaborations offer. Paired with
cushions and ‘soft’ furnishings
made by Morley for the exhibition
space, that reflect motifs and icons
reoccurring within her research into
Hard Work and Soft Work.
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Rubén Dario Kleimeer

IMG

17

MINOR I, Rotterdam, 2022, photograph.

IMG
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MINOR IV, Rotterdam, 2022, photograph.
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In an attempt to better understand
what Jill Stoner calls ‘the landscape
of our constructed mistakes’ I’ve
set out to take a closer look at
a mixed-use area located just south
of the river Maas in Rotterdam.
For over a decade, the medium of
photography has proven to be
a well equipped partner and voice
in the ambition to do personal
reflections on architectural spaces
near and far. Unsurprisingly,
architecture and photography
have shared a special relationship
since the invention of the medium
in the late 19th century. Reflecting
on spaces and conditions that
architecture produces seem
to align with photography and
its capacity to share views of
uncharted terrain. The images
themselves, all depict courtyard
alike spaces that are hidden from
the from daily routes of the main
streets. It is where the image of
a building lets its guard down.
An assemblage of rear ends which
are obliged to relate to one another
but hardly actually do. An inversion
of its grandeur displayed in fancy
materials that clatter its facades.
A domain not intended to take
center stage, that feeds my
curiosity to better understand the
spaces in which we live, work and
dwell.

Contributors Rubén Dario Kleimeer
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47

Mauricio Freyre
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Transfer 4, Movimiento Continuo, 2019,
paper transfer.

IMG
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Transfer 5, Movimiento Continuo, 2019,
paper transfer.

IMG
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Movimiento Continuo, 2019, production still.

IMG
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Movimiento Continuo, 2019, production still.

IMG

23

On the other side of the subjective, on this
side of the objective, 2020.
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During a shooting, the camera
records images through
complex processes involving
many variables, most of them
unexpected. The film set becomes
the stage where, over long days,
the possibilities are contained
and the conditions are created
to reconstruct an image. Its
architecture is neither false nor
true. My work departs from the
interaction of both practices, film
and architecture, understood
as processes of transferring
different systems of ideas to
material, antagonistic structures
that support unstable and diffuse
structures, models that move
on different scales of the real.
Through my projects I reflect on
the systems of representation and
modes of production, exploring
the operations of reduction and
exclusion, where a system or
a language delimits its territory
in order to be operative. To
explore the interaction between
experience, history, representation,
fiction and the imaginary, to identify
common elements such as: dark
zones, accidents, distortions, as
well as to construct narratives
that explore different registers of
perception and language, is part of
the research process I am currently
undertaking.

Movimiento Continuo (2019)
Taking as a case study, the history
of the PREVI, an experimental
housing project in Lima, projected
in the late sixties with the utopian
zeitgeist, it brought together
the architectural avant-garde of
that time. Built in a first stage,
interrupted by a coup d’etat and
radically transformed over time,
the project brought together in
Lima the most radical architectural
avant-garde of that time. For
the research of the project,
archive material is collected from
different sources, one of them
the personal files of one of the
participants, Antonio Vázquez de
Castro part of the Spanish team.
Using different strategies that
transform the project’s archive
material, the film explores different
sequences, procedures and formal
configurations to displace
a fixed point of view on history.

Contributors Mauricio Freyre
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The first ideas for the exhibition and this publication arose
in conversation with Pieter Kuster and Emine Yilmazgil. This
project would not have been possible without the critical
reflections and new perspectives offered by Jill Stoner in the
book Toward a Minor Architecture. We are indebted to her
for putting into words so many of the thoughts we have been
living with. Thanks to the contributors who have created or
loaned works for this project.
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Atelier Fanelsa
Atelier Fanelsa is an international team of
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contemporary forms of working, living
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periphery, and the city. We realize private
projects, public buildings, exhibitions,
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develop innovative and qualitative answers
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at RWTH Aachen University and the
Tokyo Institute of Technology. After his
studies he worked with De Vylder Vinck
Taillieu in Ghent and TBBK Architekten in
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Ania Molenda is an architect, researcher
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Ania is interested in exploring various ways
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artist, maker, and educator currently based
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Morley strives to provide accessible and
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Currently, she is researching feminist
collective working methodologies through
the lens of technical and craft-based
education and labour within the arts. Her
maxim is to be ‘always under construction’,
always learning and unlearning.
Morley is currently part of the Collecting
Otherwise research working group at Het
Nieuwe Instituut (HNI), Rotterdam, the
Netherlands (2021-2022); and member of
the Netherlands based, but internationally
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Morley is also a curatorial adviser for the
artist-run space The Balcony, The Hague,
the Netherlands (since 2021). She was the
first year-long resident at Hotel Maria Kapel
[HMK], Hoorn, the Netherlands (2019-2021)
in the framework of the artist program Solid
Care (2020). Recently exhibitions include I
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AKT, Amsterdam (2021), and You’re Never
Done, Glasgow International 2021, Glasgow,
UK (2021).
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Rubén Dario Kleimeer
Rubén Dario Kleimeer is a photographer
engaged in portraying urban landscape
and public space. His work questions the
spaces in which we live, work and recreate.
His long-running projects have been
featured in exhibitions such as ‘Living the
City’ (Tempelhof Berlin 2020), ‘Imaginary
Perspectives’ (Rotterdam 2018) at Contour
Gallery which represents his work. Other
works are ‘In between. Spatial Discourse in
Visual Culture’ (Aedes Gallery Berlin 2014)
and ‘Città Ideale’ (Van Kranendonk Galerie
Den Haag 2013).
His Investigative visual essays are regularly
published in ‘Blauwe Kamer’, a professional
journal for urban design and landscape
architecture. His work was feauted in
the book ‘Letters to the Mayor’ which
was published in collaboration with Het
Nieuwe Instituut. As a jury member of the
‘Grote Maaskant Prize 2020’, he produced
interpretive photo images of the oeuvre of
winner Michelle Provoost.

in Marseille and Residencias Matadero
in Madrid. His project ‘Interspecies
Architecture’ has been premiered in May
2021 at the 17th Venice Architecture
Biennale as part of the Taiwan Pavilion.
Recently he has obtained the National
Prize for Experimental Films awarded by
the Ministry of Culture in Peru. His films
and installations have been included in
different programs and exhibitions including
17th Venice Architecture Biennale in
Venice, Centro Centro, Madrid, Collectif
Jeune Cinéma in Paris, Bisagra in Lima,
Imagine Science Films in New York, Lima
independiente, Festival Internacional de
Cine Valdivia, Film Fest Gent, Strangloscope
in Florianopolis, Les Rencontres
Internationales Paris/Berlin, l’Alternativa,
Haus der Kulturen der Welt in Berlin, TENT
in Rotterdam, Nederlands Film Festival in
Utrecht and Fundación Telefonica in Lima.

In addition to commissioned work, he
recently taught at the Rotterdam Academy
of Architecture, the Amsterdam Photo
Academy and the Independent School for
the City in Rotterdam.
Mauricio Freyre
Mauricio Freyre is a researcher, audiovisual
artist, and filmmaker with a background
in architecture. In his work, he focuses
on structures and systems of ideas at
the margins of the constructed and
projected, emphasizing blind spots, dark
areas, accidents, distortions and forms
of consciousness that are excluded.
A current project he is engaged in is
‘Estados Generales’, which traces the role
of botany and its systems within colonial
sciences, exploring the political and
subversive dimension of the plant world
in relation to a western epistemology. It
has received support from ICAA, Instituto
de Cinematografía y Artes Audiovisuales
in Spain, DAFO in Peru, FidLAB 2021
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